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Ship Yard in Duxbury; and in 1841
he buile Hope, which, at 880 tons, was
New England’s largest vessel.

“If King Caesar were alive today,
that’s probably what he'd want to stress,”
says museumn director Patrick Browne,
whose book King Caesar of Duxbury
details the shipping magnate’s career.

Overlooking a wharf and the
centerpiece of a 100-acre farm on
Powder Point, the mansion was We-
ston’s business headquarters. It was

surrounded by mills for lumber and
sailcloth, and by workshops for car-
penters, blacksmiths, sailmakers, rope
makers, and other butfitters.

The house’s symmetrical, two-
storey plan consists of a center hall-
way flanked by two rooms on each
side, and four chimneys serving eight
fireplaces. Interiors are Neoclassical
masterpieces with columned man-
tels, window seats, wainscoting, and
dentil, rope, and cable mouldings ex-

~

pressing Weston's maritime ssocia-
tions. Federal decoration vtten in-
cluded visual references to the new
Republic: the front door’s clliptical
fanlight features delicate leaded trac-
ery outlining stars, and its sidelights
contain thirteen panes to honor the
original colonies.

For the parlors, Ezra ). and his
wife Jerusha chose costly, hanl-blocked
scenic wallpapers from France. The
elegant “Le Parc Francais” cuhances

the formal West Parlor, while “Les
Incas” a depiction of Pizarro’s 1531
conquest of Peru, which was used in
the family’s East Parlor sitting room,
resonates with King Caesar’s career.

When King Caesar died in 1842,
Jerusha [née Bradford; one of her
family’s Duxbury houses is also a mu-
seum] retained the house, which re-
mained in family hands uncil 1937.
Between 1886 and 1937, during which
time the mansion was used as a boys’
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Wallpaper borders “panelizing” dining room walls, and Empire chairs around an 1815 table of three re-arrangeable sections, roflect
the 1840s, when Jerusha Weston had the room enlarged. Rortraits depict her and Daniel Webster. 3t 1.2\ In the West Parlor, re-
cently reproduced carpet is based on the Federal-era color scheme. (Oriental carpets are from an earlier interpretation of rooms.)



few Weston pieces; much of the ma-
hogany furniture, which accurately
reflects the refined taste of the time,
came from the Winsor family, also
prominent Duxbury merchants. .

Choices made by Ezra and
Jerusha Weston are evocative still. Be-
sides paint colors and wallpapers, these
include portraits done around 1793
by folk artist Rufus Hathaway. (Those
in the house are copies; originals are
in the Abby Aldrich Rockefeller col-
lection at Colonial Williamsburg.)
King Caesar is portrayed when he
was 22, a clerk in his father’s firm
and soon to be married. Jerusha may
look dour, but her suppressed smile

and feather-festooned hat give her
away: “The portrait Jdoesnt do her
justice,” Browne says. “She was re-
portedly vivacious and pleasant.”
That makes sensc. Would a dour
person have chosen that zippy char-
treuse in the kitchen, or the front-hall
wallpaper (reproduce.l by Brunschwig
from an original fragiment)—an exu-
berant orange, Prussian blue, and
lime stripe? The West Parlor’s period-
authentdc wall-to-wall carpet,a repro-
duction from J.R. Burrows, is a
vibrant orange and blue medallion de-
sign.“The colors canic from the orig-
inal scheme,” says Browne. **We think
the Westons would luwve liked it” +



The Weston bed-
room'’s original blue
sets off an 1815
Sheraton mahogany
dresser probably

by Boston cabinet-
maker John
Seymour. (Bed
hangings are cur-
rontly being redone.)

advk A Federal-style
fence with urn finials
and a concave curve
at the gate enhances
the stately symmetry
of the fagade. The
kitchen’s character

is reflected in pewter
on the mantel, the
fireplace with crane,
and the pantry's dis-
play of transferware.
LEFT In a bedchamber,
woodwork includes
unusual zigzag mould-
ings and Neoclassical
detailing. Period-
accurate window
treatments are in

a Brunschwig & Fils
reproduction fabric.



